rmo

Bob Dylan. It takes place in t}

‘70s and we were looking for vi
_hand textures to portray ther"six
that would embody the
“songwriter’s life-and times.”

“l did extensive tests at Clalrmont

Camera before | left for p?tlontreal wi
' photographed the film. Adarge. it of he

film would be shot in black arfd white and
| wanted to use filters ahdt chniqués that
would have been usedl,'l_h that r57”0d The
color and black and white se ts were
to reference the Eurgpeaniand American
styles of filmmaking then and | was able
to use Clairmont’s experience to those
ends.”

“I wanted to create varied genre looks
and textures for the different characters.
One of the ways we achieved this was by
using different makes of lenses, i.e.
Cooke Speed Panchros, K4 Canons, older
H.S. Zeiss lenses and the newer Cooke
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nt: It’'s More Than
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Edward
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Making of “I’m Not
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" S4s. I was also able to find out-of -use

black and white and color filters in
Clairmont’s inventory to alter the dlfferent

- looks.”

“Last year | shot A Prame Home

Companion for Robert Altman using
", Clairmont’s

modified = Sony ;. F900/3
cameras and newly purchased Fujinon
lenses that | had asked for. This was one
of my first experiences doing a narrative |
feature film with digital technology and |
was impressed how Clairmont modified
their equipment to their own  rigid
specifications. Hard-fronting the B4 lens
mounts with a solid optical:block made it
easier to change lenses and avoid the
problem of repeated back-focusing. Their
specialized accessories also created a
more filmic experience.”

“I's not just about renting camera
equipment from any rental house, but
Clairmont Camera’s commitment and
involvement in tailoring the equipment to
your individual needs and finding
solutions to your problems.”

Albuquerque 505-227-2525



